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a sizable portion of them are. They’re getting
better and better. But studios that want to
adapt books into the film medium, and do
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-

ooks are probably the most boun-
tful source of adaptation material
for the movie industry. Instead
of choosing from the excesses of
screenplays from aspiring screenwriters, un-
known and often unpolished, why shouldn't
filmmakers choose new material for a box
office hit from the stacks of already beloved
books?

This isn’t to say that most films are
derived from another piece of media; on the
contrary, more and more movies in general
are made from entirely new material, even
as big studios seem to focus increasingly on
churning out sequels and live-action remakes
of their old films.

[n case it wasn’t clear, that was a bitter
dig at Disney, who cannot let bygones be
bygones and insist upon adapting seemingly

every single movie in their extended lexicon

of animated works into a new film (they have
16 live-action remakes of animated movies
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it well, still miss the mark on what makes a
good adaptation. And that’s because these
criteria are often at odds with what makes
money; namely, the promise of a fast pace,
lots of adventure, and a good twist that’ll turn
the movie from an eh into an instant recom-
mendation.

- The first and arguably most important
criteria for a good adaptation of a written
work is meaningful intention. Whenever a
filmmaker makes choices in how they adapt a
book, they have to be precise with what they
keep and what they change, and they have to
know what they’re doing.

This starts with understanding the impor-
tance of every part of the story before making
a decision about it. If a filmmaker doesn’t
understand the intention of their material,
how will they have the right intention while
adapting 1t?

A great example of this is the film *I,
Rnbol" 2004), Yok
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What matters and what doesn’t .
when making movie adaptations ‘

of story that are, in
general, flexible and
open to the needs of
the film.

This isn’t,
however, a blanket
statement. Cutting
out important char-
acters for time and
funding is ridicu-

than not, removing
even small events
from a story’s plot
Can SImDe ‘t';“" | i, Robat movie cover
its message takes shape. | R ”
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The goal is not just to make a good adap-
tation; it’s also to make a , which
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