
actidt-rually makes scieritifrc <iiscoveries,
like a paper biplane, that are crushed)—
all thfsr are unly inadequate yriificial
respiration for a corpse that jrrst lies
(here. The interlude on the sbip earning
R&G and Hamlet to England, in which
they are attacked by pirates and RScG un-
kriowinĵ ly take on Lhe faLe intended for
llamlft. looks like a feeble imitation of
Morrty !*\th<)n.

It ail Ix-gins when R&G are suminon('<i
to Elsitiore by King Claudiirs. per Shake-
speare, but Sloppard lets us meet them
before they arrive, wherr thev encounter
the traveling players who are also en
rotrte to the castle. The storv—much too
full a term—creiUers on RScG and the
First Playt-'r, as they move into and
ihrough and around ShakespearT, as
ilrtry demonstrate that foreboding is not
the exclusive property of a play's major
characters.

Btii ftom the start the film rnuddlt-s
the play's sense of unequipped iiiidgt-ts
taking center stage, of Eliot's "I am not
Prince Hamlet, nor was meant to be;/
Anr an attendant lord. " Il's jusl leaden
gab, df(kcd with prankishness. Nor i.s
ibf ("asting (if nurch help. lini Roth,
who ri'fcnlly was abysmal as van Gogh
in RotHTt .AUrnan's Vinrent and Thro,
is even worse as Guildenstern—a two-
tlitnetisional cutout of an actor with a
pinched face and voice. His pertbr-
rnance is a drag on Gary Oldnian, the
Rost'iurarit/. a sometimes successfirl ac-
tor who might have been better with a
hftter [jaitncr. Only Richard Dreyfuss
(again!), as the First Player, conies off
with distinction. He has lloirrish.

As for Stoppard's directing, opinion
ought to wait until be gets a better scr ipt.

Ifidden Agenda (Henidale) bas one of the
wor̂ t iiilt"s in recent niemorv' btiL is a
(k-cerith made thriller, directed by Ken
Loach, ab()tit the troubles iu Northern
Irflitrid. Brian Cox. a versatile and le-
Muncelrrl actor whom I've seen on the
London and New York stage, plays an
English detective who is sent to Belfast to
investigate two killings. Allegedly done
by the IK.\. they turn out to be othenvise
conne("ti'd. Cox's inquiiy runs into u\y
structions by British and pro-British
authorities.

Ihe screenplay by fim Allen has one
very str"iuige aspect. I can believe that tire
authorities break the law iu aid of what
they thitik are higher ends. BirL tire Irirn
proceeds as if Norther n Ireland were oc-
cupied completely against its will by a
foreign force. I can't recall otre syllable
in the Him alKJUt the fact that the major-
ity ol the people in Northern h"elatici are
urrionist. loyal to Briuiin. This fact is
hardly incidetiLal since it makes tlie re-
gion's a^ony more complex and more
acute. •

The new musical correctness and its mistakes.

Roll Over Beethoven
BY EDWARD ROTHSTEIN

1.

A
rt mtisic ha.s led a relatively
sheltered existence during
recent years. While pro-
posals abound to eliminate

Western civilization as a firndamerrtal
atea of study in tiniversities and high
schools, iti rntrsic sirch renovations have
generally occurred far outside the main-
stream. Tbe Western compositional tra-
ditiorr, Eur"opean in origin, seems fairly
intacL in C(jncerL halls as well as conserva-
tories; and it has also beerr heartily
adopted in China, lapaii. Korea, India,
and nearl)' eveiy country that has (orirc
in contact with the West, tbat has had an
elite and an edtrcated class able to attend
to the Western musical tradition's de-
mands. Western notation and analysis
have becotne central even in the teach-
ing and the preservation of other cul-
tirres' musics.

BuL Lhe political pressures on nursi("
have been niouiiiiirg of late, inspired not
least hy an awareness that the We.steni
musical Lraditiori is in a condition of cri-
sis. Mainstream peribrniance has settled
into a soporific routine of recitation and
repetition, with rrovelty and technique re-
placing insight and inspiration. Conteni-
porarA' composition remains tbe domain
of the devoted few. vvith nrost of the
("onceit repertoire ,sflccted from about a
hundred years of iiursic. The stare-
funded avarit-gardish events still diaw lis-
teners, btrt stances of oppo.sition have
turned into mannered gesttires. Musical
literacy and serious arTiateurism are more
boasted aliout and less prevalent tirari
they ever" were.

Eveu where the arrdiences exist, more-
over, tbey have become peculiarly strati-
fied, t̂ llassical musical cirltirte is a culture
of specialized interests. More strikirrgly
in a city like New York, it is largely a
r"acially str̂ atitred cirlture as well: there
are ainio.st no black or inirnigrant faces
(aside from Asiatis) lo be seen in concert
balls. Tbis is not a matter of ticket prices
or accessibility. My neighborhood arts
organization, like rnatiy otiiers aroiuid
the country, has beerr unsirccessiul in
marketing Wester n art music to the new
racial and irueriratioual cominirnitics in
the area, so it has been supplementing

sirch traditional events with evenings
presenting the folk musics of imriiigrarit
and black ctilttttes. Addressing Lhe same
isstrc in Detroit, the Michigan state legis-
lators took another appr'oach; they
threatened to withhold ftinds from the
Detroit Symphori) unless the or"chestr"a
suspended iLs audition procedures and
hired a black mtrsician, a move that
worild presumably bring in bUuk listen-
ers. But given Lhat Lhe public edticalion
.system has abdicated its role in teaching
the arts, such tnethods have generally
had uo noticeable impact on making
Western art nursic any more appealing
to a cross section of the national
population.

Mtisical culture us a whole is ethnically
divided. Islands of folk nursics float in
isolation, atid even the classical art-music
tradition is treated a.s the repre.sentation
of ethnic interests—;jrist another archi-
pelago in a crowded sea. It is no sur prise,
tliei"t'fbr"e. that "rnullicultuialist"" .irgu-
irients, vshich denriind a diminisheci
place for Western (iilture, Irave begtrn to
ilourish in rniisit"al life. On lanuary 6, for
example. The Bo.\ton CAohe ran se\"en
pages sirrveying the Boston art scetie tin-
dcr the rubric, "The Fine .Arts; A \Vor"ld
Without Color," polemically arguing the
case Ibr nurlticuituratisnr. .Article after ar-
ticle asserted that there were intrinsically
racist origins to sirch forms as bullet and
("oiitirniirig racist tratlitions in such insti-
urtions as the Boston Symphony Orches-
tra. The (UobeiaWeA for a new "rvpresen-
tatiorr" in the arts, on both sides of the
proscenium, thotrgh it was irticlear pre-
cisely htnv strch a social and artistic goal
was to be accomplished, or" what role tbe
Western tradition was to play in the mtil-
ticulturalist future.

.More caicfully argLied was a 1989 r'e-
port by a "NatifJiial Task Kotce on Pre-
senting and Touring the Performing
Arts." Funded by the Rockefeller Foun-
dation, the Pew Charitable TrrLst.s. and
the National Endowment lor the .Arts,
the task force issued a report written af-
ter a series of tnectings across the couti-
tiy involving 167 arts presenters. The
report is a genteel yet passionate man-
date for the trarisforination of arts pre-
serrtatiori in this cotmtry. At its fotinda-
tion is a synthesis of the variotis
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and auUildc^: (-iirrenlh in
vc»jj;iu* in rtiir ciiluiral anrI intellectual
liie. Since the appearance «)l the re|xm,
niiilticulturaiUt attacks <in sthuoU and

havT, if (iitytlliiig, vigorously

cil' uri \m^,f,' mm\\ had to
line rirui.siial problems In recent years.
Stalh and budgets tlut tluruiilred dming
thr (>a.s.t ftnv decack-s ii«w tacc luiancial
iilnriurcv- Orgairkaiions h.nf lo find
w"a\> to justift their aitnu.il upplicaiions
foi funds, and alw> have u* lind ways lo
shou audience giowih ;urd d<'\elcipnient.
hit (he Iask Forte, hiiwt'vcr. the main
sitbjtcl fbr discussion was "i:unnriunit\."
Wllidlinoi'tnsetlmiclty, 'Hie ro|jnrii called
for* "uvgctrt activistn" by pi't'StMtU'rH of
perlortrring art^ itr uriicr to establish the
•'hmadfst arti.stic. .scKial. citltural. and

coniexw" for lheir piesema-

ontcxt&. frf" cmtrw, are ^
'•ttâ TS lo he dcsitrd. The con-
text of tliis report, however,
is ;i call Ibr "c:ulim'al equi-

ry." ()nc stixlemcni, <itc'd approvihj^K hy
the aulhois. asserts llliU 'iitl the arlsand
ihrir tiiltures mtist IK- talked alxmt in
rquat lerms."" Tliis equulily tncims that
tew nthcr distijictruns arr to IK- made.
'' lir.ttli ̂ ood and niedi<Krt' arl i*ts arc vaiu-
ahU- asset* to a commuiiin." and «.ht>uld
twith bf nourished." Mid Kdwin Rnmain.
a piimisi i\hoseiAe(l nn the sleet inm:om-
Il'tiUv'C nl ihf T;isk l''inie. IndHini-nts of
tllf "^und," ill liK't, A\'v \v III- iilinlinl/ed.

The aim is to diminair .in\ dlstirution
iK'twecti or \m!iin musics otlu-t iliari on
)(t'ouild5 of their origins, tlat^h ciihtu'e
ha.s its muac; and st> i-arh culture ha* an
Wjual itghi to atientioti and tm>ne\ for
tltc presentation nf its tiursit. "Many ait-
ist.̂ . attfonns. and iraditinns,"* tin* report
declares, "are still di-riied .rd(M|U.llc rt-c-
iiHnili'Mi. support, .md in n-s-. tn stages
.nn U'Iricli to pt-iroriu." 'i'his tricans
chairj^irrtj; the "'vvhilt' male piuadigm of
an .-Vtiierican" and renvriiinn "lhe pre-
MMii economic. [KiliticuK and cultural
siiirit-s" thaiconstiiutt" oHrcounln
turr .iild it5 hist*>i\. N'nt cvtrii the
tiitrial halls arc siiilahif UH such rin»Tii-
in(5. situe "somr theaters th;it wcrt long
closed m .Mticati Amrricims rernaitr im-
cnmfonable places for them tn attend
perIbrinances bt*t:aust' ul lhtii hisioiy.
vvnt if the artists pertbrmliip; are tht-in-
st'lves of African dt'stehl."

The presiige once ht Id hy lhe classical
tradition, in this view, iv just a

tif iht- inctniiublc dornl-
a particular citltiur. Tlie repcm

rs this dt)niinaiue in F.trnjpean
imnuRiati<ms fronr ihr I*tL'*K to the early
K)50.s, and to tht- immiHtarrts' dcniiind

\M-rr (bunded, moreover, nol because of
iinMhirij; intriiiMC to tiK* ari UH'U,
hul Mmptv ;n ii matter of ailmra! idenii-
t\: •'Kuri>(K*ati immigrani comnumitirs
kiirw thai thr-sc in.stitutions siRnalwl the
prcsrntc of ilreii lultures."

It wwiUlu'l inattc;r to ihr inillKir.'i nl
tbis ii'piHt ili;ti iu f;Kt "liuiopeaiislyh!"
uius.i4.iI cvi'irts iK'gan in this c<nm!iy
150 \r.ti> Ix'lbrr lhf\' think, and il woitkl
certainly not inaiter to ihtin that *>vich
e\crit> hint* vmic interest N-Mxid mcrr
cuttiinil anirmaiitin. Despite dir T;ivk
Forcr'* K**'" ' '^ ' '" ' '*" '^ toward " a n . " its
efft'cl is to r(-<lcfine tlie funciion <:»('Uu*
presenter: tin- ruj;enq' is not in rrvi-al
sonu'llilng aliDiil niusk itstrlf, rutt, lo
moiitii, I'xlrihitiiiris iutd pcrlortna rices c»ii
iK'hatt o( an attistic vision, not to t-n-
rouiaye people to hear tliin.us tht-v-'vi-
never heat t! b*-(bre' and to ^:n .̂lJ^(' in act*
of niusit^l innKination. n n - >ibjf(ii\f is.
fifsi and lurtntoM. lo achicM- ' t t iui tv"
by M.-miij' indi\idual •conimunitit*"."'
wilhmit disiinction. "Cultunil rmiit\ ."
the report (otifludes. ••ackirowledjtcs
thai; t'veiy cttUure has vvorth, aikl iltat its
wotlli iiluM l)e lenignizt'il, espirsswl,
presented, .uid >uj)poned." Irr the view
ol thr "mutliculturHiist.s," masic \s
fiindatncnialK "folk" in cliaiactrr. It
functions .is :i irinforcemeni of group
identitv.

n.

protti-
l iT luie f

abnllt ihi' Viirlt'ly
i.scd by niultic
i he large.st inrmigiation

sncc ihc t"arh" decade? of tlris crntur\ is
now (KCwrriiiH; ii» this countrv. witii mosi

^or "KuroptMii-Mylc pCfrliirriiiMg nrt.s
CWSitt̂ ."' Sutjli evcntsk and instittitions

trics, s*» il U jH iiccth reasonahir U) i
that llicri-will hr a greater divcrsiUut tnu-
si( \ dcrrr.iridrd and ii greau-r' (livi'rsil> of
rnrisics appn'f iatc-d, It is also not surpris-
iiVĵ  llii-U liilsimtvcincnt slinuNhiiiM' in, thi'
Urritetl StiUeji, wlilih lia^ ;i l.rr le"is t-u-
trrrichcd musical ir~adition ot aru kind.
and atre.idy liost; ;ui extraordiiwii!) di-
vrrM* asM'mblagf ot commercial, folk, and
ani»ik musirdl cuitures.

Tlic poltrmics have heated up. in filCt.
at preciM'lv lbe (ni>meiit wlicri hiuHIvany
jMitcniir is ncrrlcd. N o e r Itavv set irrany
dillt'terri tiriliuro' rnu^iiis iK-en .ivailahli-
Ibrlliiitj'iiiMg. In New Vor'k it. impossible in
hear rcirrLiikal>le pei'fonniuici-.s ol Alli-
can H'i"' mrrsic, Itidliui ragiis, I'akistani

aIi. Irish fiddling. Jewish Lle/iucr.
h nl niM'ian monasteries', aiul Ai»-

dcair folk imisic. l i resc \^ried muMfs art*
prolifrraliiig on recordings ;is HCII. Once
J prfjjt'Cl undcrldkcn b\ eihmtinusicolo-
gUtv the ircnrding of othei nrlttiics'
musics is nuw supi>ortin^ a seiii's ol re-
cord labels. Fiilkwav.s first olTiMinl .stich

lv, iluMi amic -tlvu

Nonesuch * Exploier" si'rics.
Available at rc-maitidct cmtlcts,
biiel has prt sidcf 11 ncr :* remarkable tww
M.'ries of etlinomu>i<olnj5ical recording''
i- îlled Real World Mirsi(, And rect^rrt tc-
leases by surh l(jn-inn tumpariies AS
Orora (dlsliihuk-d lir-i'e hy Hanriottiii
Mundi) cniiiiriue ilu' tradiiinri.

These are rrol. generally, miisiai! <: m i-
nsi i is . Tlu' diwrsily and thr c(iniplexit\
of lhe mtKi<.*> arc ustoinshing. There an-
Tibetan monks who ch;mi their sciip-
lures by Mtt^nditiK Ourc tones ai once;
deep rumblinj; IKI*S notes ;ux* colored by
distinct hisa o\e)t"nt*s. controlletl hy
the moutli'^ sbitpe, crcatitig eerie hat-
nronies. TlU'rc MV .\liicim musjciiuis
who travel at-mititl the KHiuttysidc. their
ciUabash gourd <h tuns douhlitig ;is cook-
ing itiensiU; hcaid in concert, ihcir
Mnmds « t 'm *!.iKirs of .i passing world.
There aix- Iltrtes in J»[Km tlial soimd as i t
the wind wrir bUwinjj nver sticks of Ixmi-
boo. creatii ji subdi- microtonal siRhs
Iliere is the Nylophonic patter of Uiali-
mrse ganu'lan |j;iotips. l h e r e is Swcdisli
folk singu'ig. SwI.Nfi ytid(*linj.f. Tlie luori'
f)ne hear-.s ol litimim musics, the mure
fxtrTiordirian lire rmrsical i-riteiprist- he
tomes. Each Muifty has its own instm-
mcnis. its omi miiNical sv^iems. its <ivMt
functions foi iniiMcul iict|vii\, its own M*
(iai org-aiii/. tiiitt to sup}X>n mmical M-
ti\icy- In lh«* midsi nl MKU \:ariety. novrl-
IV, and energy, then: hardh sefnis ,i
rt'ii.son to n;)poM' thf ituriticulttiniltsls.
There also hardly scrnis a reasc^n ibr
them tn be «o d

T
ill* avuilahflity of these mu-
sics, hcrtNinrr. is not (jiiile
what the multiarltunih.'its
have in mind. Tlieir .lr^t^

menl is ix-alK uintcd .H .i particular kind
of •'e€nut>" thiit. as in oihi-r muUictiluir
alist argunicrrts. is .in att.uk on schooling
;ind fruidin;;. \ \h \ , lhe innliKultui.tlista
mk. .should W'csicni music ht- studieil UM
.scliool.s!- \\'\j\ shiiuld ii li.nc all the \}iv^
tige. theftnHiirij{nrn»iw»rations. the rn»
stimdonal stipjWMi nl Lincoln O n t e r .
the feanttU (XMIU-I , or .i M:i,»re of othfi
art5 centers? WTiy UiouUl lhere be aiu
prioriry given lo KHropranHwienicd attN
in lhe midsi of ethnic \imer\r

The rrmlti(ultuial(st argument about
mii.<iic has th: re iwNJc s(tT>s: {1) No jtidg-
ment can be itiadi.' hctWccti musics OXti
tllf Ijasis nf ii rtiitrsic value because tlu;rtf
is no liietiiti 'ly in iht' itrt.s. (2) The iradi-
tion of WcMt-m mmir has no ev<ifntial
cbum oti OUI arirnlion. partkularK as
uui'popula[inn l)rcimifs less and lew. Eij*
ropean in oiiniii .tnd (uiilook. (3i Our
[loHucal dciiKM[r.uv should tx* a ho<it to
democnic\ ir (•(Ini.ilion iurd tasteaswtrll.
Let a bundrt'd llowirs hUioni. and let
none be î ivcii mnic \v.iu-i ilum anoihtJi^:

The ,̂ 3r:tjb,U-Ml is thi,it distinctions atvd-
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difference.s are rampant when we look
more closely at thf world's musics, and
so are hierarchical cULssifications. Con-
sider briefly the cultm es studied in three
recent mnnogniphs. published as part of
tbe ("ambridge Stirdies in Etbriomusicol-
og\'. These specialized volumes—bonks
remarkable tbr their relative lack nf cant
and acutleirric pnsing—are based on
field research and musical analysis, and
deal respectively with (Cantonese opera
(by Bell Young), music of India and Paki-
stan (by Regula Burckhardt Qureshi),
and the songs nf the Amazonian Sirya
Indians (by Anthony xSceger), and they
all come with cassette recordings.

S
riya Indian songs are chants,
accompaniments to rituals
and festivals. They are close
to what used to be called

"folk" trursic: they have no single au-
thor, birt are the work nf an extensive
tradition oi' perfnrniaiu e and ritual. The
music ser\es a communal and tribal
fimction. and it is inseparable fiorri the
daily life nf the Amazonian Indians. This
approach to mirsic nray be tbe most conr-
mori in wnild musics. On one Nonesuch
record, for example, a song is sung off
tht- island of Tonga while Irshing fnr nc-
tnpus, .'\ccompariving a modal chant, the
canoe is rhythmically struck; the water is
heard rippling around a canmuflaged
stone thai is lowered into the ocean as
bait. Such music can often be intricate
and expressive, with technique closely re-
lated to the rnirsic's function. The instru-
ments themselves—barely modified riat-
uial objecLs—retlect the premndern
activities nf the society.

Sirfi music nf Pakistan, by contr'ast, is
primarily devotional. {It can be beard
on a recording of Nirsrat Fateli Aii KJian
on Ocura and a recital by tbe Sabri
Brothers nn Real World.) It is far more
intricate in its beginrring material and
lar- more elaborate in the transforma-
tions diat it wt)rks upon it. Its pirrpose is
tn bring an audience to a state nf ecstat-
ic invnivenient with the words being
sirrig, but this is not a trari.sfnrinatinn
dependent orr a ritual nr a cereninny, as
is partly true nf the music of the Suya
Indians. The invocations of Allah build
nn each other, so an evening of this mu-
sic is like a plainied induction into a
state nf mind. And yet this is a music of
improvisation. These are not per^br-
mances meant to be cnruemplated, or
even listened to analytically, apart from
the specific event they mark. They are
meant, rather, tn intoxicate. Their repe-
litinrrs und variations lead, according to
many reports, tn a transjioil nl'religious
ecsta.sy.

Cantonese opera, tn take yet anntlier
example, is the closest tn what in the
West is known as a "high" art. These

oper-as incorporate elaborate scripts, me-
loditally intoned speech, firll-scale snng,
mime, and acrobatics. The stage props
ate limited, dramatic "types" are con-
stantly invoked along with pre-existing
tunes, and tbe aclioii is highly formal-
ized. The riiost nearly analogous Western
form may be the theater of the Renais-
sance. Other (Chinese music, such as the
repertoire of the pipa—a stringed lute
that found its niche in the batiqtrets and
cer etiionies of the aristncr acy—is less for-
mal and more pictorial. Its music often
recalls the combination of folk rhythms,
imagistic writing, and rhythmic poise
found in the courtly music of Europe in
the seventeenth centuiT.

In any society, the various categories
usually invoked to describe these musics
("folk," "r-eligious," "courtly," and
"aesthetic") petietrate each other and
change their relationships with each oth-
er mer time. Categories are [jermeable.
but they are also important. They allnw
us to understand not jnst what a music
succeeds at creating, but what it is at-
tempting to create; tbey combine social
function and stylistic description.

Thus the distinguished etlninniusicnl-
ogist Bnmo Nettl has argued that only
some civilizations ha\e developed a
"high" nursital crtttuie. Such a culture,
he sitggests, isa reflection uf the txterit to

which nutsica! teaching is institutional-
ized, of the degiee of systematization in
the music, and of the self-consciousnesB
of its methods of analysis. A high art is
also pardy characterized by a long per-
forming tradition and a widely varying
repertoirt'. Aside irnni the Western high
nursic tradition, Nettl points out that the
tiotinn nl' "elite" c(ini[K)siti()n is also evi-
dent iir thf "high tivilizations nf Asia."

In the "high" musics of india, Iran,
japan, and |ava. music is treated as al-
most a form of objective inqiriiy, easily
.separable fr*om custcjni and cirltirre even
in its teaching. "I dn not suggest," Nettl
writes,

that other societies, such as Ariifricaii liuii-
ans [which Neul lias siiidied exterisiveh | or
.-\iislr;ili;m aboriginals, kicked ways of teach-
ing iht'ir iuiisic. Bill these were rarely dis-
liutt ("(iriiial activities and could not as
readily be separated Irom tlie ceremonial,
relif^ious, social, or enculturaiive functions
of Liie music.

Moreover, he continties, nearly every cul-
ture—whether nr nnt it has a "high" tra-
dition—"tends to have some kind of
hit-rarchv in its musical system, a contin-
irum irDnr some kitid ni elite tn popu-
lar." This hier'arcliy is a matter of com-
plexity' and snphisticatinn; it involves
subdety of expression, demands on musi-
cal literacy, and intricacy nf meaning.

Refreshing and pungent
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It is not necessary' lo be tonvinctft of
the utiiversaJit\ of iuth disunclions
lo 5CC what a peculiar n»<»vt*meni multi-
cultumlism is, uitli its doctrinaire rejec-
tion of all such cateKorifs. Multicrilmra-
li.siri {ondescends tn tlir \v\\ { uliirrtrs for
whitlr il (Iciiiarrd.s "f(|iiity.'" littnusc it
refust.s trven their owti distint tions. Pre-
cisely which music a ^loiip plii\'>. and the
amhetic or social nieairirif; ot ihat mu-
sic, are largely mailers ot irrdittcrence
to the muiticuImniliMA. whn are fixaied
single-mindedh and coarsch- on ihe mu-
sic's provenance. In tnosi other cultures,
multicultural ist notions worild lie dis-
missed as an expression ol pationi-^ing
innorance. The pu/./ti- is wliy they
should be taken so seiioustj, here in the
West,

IU.

T
he more closely we look at
the relationship In-iween
multicultnralisrri and its
host fuliuri-, thf more pe-

culiar it becomes. Vlullii iil(ur;ilisin is not
just about the equivaltMue of world cul-
tures; it is also about their equivalences
wiihin Western cullure. Tlie iremendous
energy of multiculiriraliun, wbich now
reigm in unhersiiiei*. on public tele\T-
»ion stations, and in arts organi/ations,
cotnes not from its noi« t-nihusiasm for
other cultures, but Ironi a hinhirncd re-
sponse to, and an airirnrrs ;l̂ .̂rinst. the
West.

The argument U-hirrd the attack has
become familiar. Siticr there is no dis-
tinction between high and It>w in cul-
ture, the high prestige oi Western cul-
ture is owed simpiv lo the West's |)olitical
power. A defining ch;u"acter istic of West-
ern culture, moreo%er, has l)een an op-
position to the "Othei." The "Other "
is any representative of non-Westetii cul-
ture, uny "minority" person or idea.
In this reading of Western histoiy. fear
and repression of the Other Ix-coine vir-
tually the dominant thetne ot our (iviliza-
ti<m. And the multiculturalists see the
sanie thing happening in the concert
halls and arts institutions. Hie call for
"equity-," in sum, is a lorm ot domestic
anti-imperialism.

This polemic is not without tautologi-
cal \irUtes. What culttrrc. alu-r all, does
tun defrnc itself, at least partly, against
llie Otherr Has anv cirlturt- ever had an
undistorted understanding of the Oth-
er? The mulUtulturaiisls are also correct,
of course, in their ctmviition tliat one
reason for the influence of Western mu-
sic was the conquest and the coloniza-
tion that marked the recent centuries of
Western development. N'ettI is one of the
few ethnotnusicologists wiih t!ic knowl-
edge U) suney sruli a plrcnoirn rroii. In
Thf Whlirn Impart on WorUl Music, he ar-

gues thill tin- tirst WesltTU inusiis
learned h\ nou-Westeni cultures tended
lo IK* eilhei militaiT marches oi thuicb
tmisi(. In Inur, for example, during the
niuelcrnlh centun, students who IH*-
carne rtiilitary olHcers were sent to Kri-
mpe for their education. French rnilil;rry
advisers irr IH.'ili recotntnentU-d the West-
ernization ot military tnusic: flu-n <.ime
general Wesu-rn nnisital educatii>n. I'n-
til the fall ol the Shah. Western toncert
niUMC reniainefl a powerful fonr iir IraJi,
dwelling side In side with nali\e iradi-
tiotis. itiliuencing them in the de\elo[>-
meni ot notaiioti and the idea of ie|X'r-
ton. .And a irrort' exotic exarn|)Ie; irr the
IH'iOs lhe kirrg of Madagascar was so eti-
anr(«cd ol Wester rr music and its associ-
ated prestige that he sent a group of l>i)ys
to Euro|H- lo IK- educated, iiiev returned
to play Rossini aud Mozart iu lhe jungles.

During this icutury. moreover, the
Other his ofieu In-en transfonned b\ tbe
enconnter in a new way. as Wt sirrn cul-
ture < anre to IK* associated, almost b\ dcf-
iriitiuir. with iht- i-xperieri(C ol nrodniri-
ty. riiis allcMcd the uiider(li'\('iu|)ed
regititr^ ol tire West as well: whcrr Harlok
traveled thriitigh the\illages«)t Htnigary
eighty years ago, be pleaded witb tbe
pe;uiuits to sing bim the old sitngs, tbe
M>ngs Muig tn parents or grand pa rents,
for be knew thai thev were fast dis;»pj)ear-
ing. and he wanted to capiuie .u IraM
M)nre irsirig lhe wax cy hnder ret ottier he
carried on lii> back. In the same way.
l'a(ini Island songs are luToining t'x-
irt'rrieK rare, and in Japan tlieif are or-
guni/atioiis knouir as Ho/onkni devoted
t<t lhe pieseiA"atiou of folk songs.

T
he actual encounters willi
tbe West have piiKluced
sirange, piquant h\brids.
In Burkina Fast* a lejK-t-

toiy lolk nrrrsic has devei()ped; iraditiort-
al rrursic lhat once accom par ried seasotJal
ceremonies in the fields is now per-
formed hy triban groups Ibr lecr'eatioti.
divoited Irorti its agricultural context.
The most arresting example ul crovs-ler-
tili/;itiori, of lourse, is the influciut- of
Western |>op tnusir on world tnusit al cul-
tures. As (.hristopher .Man Wateinian
shows in fufu: A Sodal History and Elhnog-
raf)h\ of an Afncan Ptipulnr \\u\if {\.'U\\VT-
sity ol Chicago Press), jujti tnusic of
Wesitin Africa inxolvcs an overlaying of
Wesier rr (Mip rrrusic instrunierilsoii .1 pr*--
literate folk tiaditiotr. the electric giritar
mixitig wilh drscendamsof ancietrt Near
Eastern rnsniimenis to pnHluce native
songs sei vsiib simple WeMein harmony.
Nearly every "folk" or tribal or leligious
tradition in the world has been touched
tiv the commercial machinery of Western
pop nrrrsi(. its ri-peated veisc strtuturcs.
ils clei troriit ijisiriirircniaiiuri, iirul iis iri-
adi( harntoriies. simplilyirig und conr-

mercia]i/in4 nuwic as cultunil life is
transformeil.

/Vn orthiHloK innlticulturalist wouUI
seetn to have reason lo IK- horrilred b\
tbe nearly itnpeiial [Miwer that |>i>p
seems to have over the Other. Yet no
such horro- is evident. One reasoti may
be that lor generations the American
|>op-inusic intlusir'\ has tn-en intoxicated
witb "world nnisic," witb (^ribbean. At-
rican. and Uitin .Vmericati rhythms and
harmonies (nun^ ot whicb were tbem-
selves intiuenced In Kuropean cultures
lotir and live centuries digo)—hardly evi-
dence of a Wesi dominated by fear of,
arrd oppos.tion to, the Other. If the
American htircs were irrtiinceivable wilh-
orrt their .\)rican rooi.s, rruu h contemjx>-
rary .Ameriian [M>p rnusit is no less con-
ceivable witliout Jaiiraican or Nigerian or
South African intluences. In the We>t,
moreover, these traces of the Other sell
millions of ii-cords.

T
he tnitb is that the impact
1)1 ))oprrlai t irluire, whit li
(iwaris ilu- impact ol iis
high (cMisin. is of no con-

cern wliatvoewr to manv multiculiura-
lists. They are ptiniarily concerned with
the prestige and tbe power claimed b\
Western clavsical mtisic: tbe high cultun
of the West is iheir uemrsis. The trouble
is that the muliiculiuraiist accouni of
Western bij;h urltrrre h:L̂  it backward.
Despite the di'tititegiaiing l()lk traditions
antl the impact of (olonialism on world
nursics. a srir\ev ol lhe expanse of the
WVstem musical tradition—the music ol
tlie medieval church, the love songs of
the trouven:*, tbe cLuices of tbe village
square, the lwr<K|ue tugue. tbe classical
sonata, tbe Romatitic syinpbon\. the
twentietb-<tntun. exploration of systenrs
and sotmd—tails 10 reveal a constatit oi>-
position to lhe Other. It gives evidenn.
instead, of w corisrani curiosity about,
and fascination wilh, the Other.

The early (Ihrisiiati ihurcb used tbc
tigurcs of the Jewish synagogue in its
chants. The thvthins and the phrasings
of folkdance-* (the music of the internal
Other) niatle iheir way into tbe courts
and into thi B;ir<K|ue suite. Contact with
Hasten! cnlinres yielded dozens ol classi-
cal operas with K;isiern (Itirkish. Indiati,
Chinese) ciraracter s and datrce rhythms.
(Donizetti lit'Cinnc director of music in
the Turkish court.) I bis cannot W div
missed as "Orierualisrn" in music; the
folk iniLsics ol ibe Sla\ic cotmtries, the
rhvihms nt Spain and (Apsy cultures
flourished ttri ibc i>[HM.t stage and in the
concert hall as well. .\n<l in tliis century
Japanese music infltieuced the develop-
ment of Impressionism, jazz and blues
became part (tf lhe musical vocabular'\of
F.irropeari irrid Amiiiiari nursic of ihe
H)2()s, Irulian ragas and .\frican rhythms
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found tbeir way into compt>!>itions of tbe

One re.-tKon for tbis cro.s.vfertili/ation
is that Western musical culture, lar (rom
condermiirrg tire Other to some nether-
wniUl iif Mirioir( liable sound, has crtlli-
valiii ail irirp,issioncd iriterenl in lhe rrru-
sic ol iliflercrit cultures. Ii has dinre so in
ordei to gain a new iKrrsjM-ctî e on ils
own music, and in orcler tt> explore the
fMiiisibilities and the powers of music it-
self. Coritemplatitig the meatiing of mu-
si( in the eighteenth ceiitmT. Rousseau
uuned lo Chitiese and IVt^iarr musics lo
spi-crilatr ;r!)oui the atialogies lictween
iiiirsi{ aiifl lairgriagc. The rinri-Wesier ri
lr;tsl)e(n as niU( h a part ol lite plu rrcurie-
norr ol music lor many We.stcr ri (cnrr[>ov
ers and writers as nati\e work.s,

TheM- preix-cupations are nol iuciden-
tal to Wesiern tnusical cullure. One ol its
higlu sl ambitions is to come to knowl-
ftige .it>oul music itself. Bach's W'ell-
Pernpered Clavier," Bcetho\en's syiii-
phouies, Wagner's operas, Debtissv's
piarto Works, W'ebeni'.s serial lorripnsi-
tioir.s; tltese expressive corn|)i)siiioris arc
al.Ho encyclopedic projects, aitempis lo
articulate the dimensions and the possi-
bilities of the uuisical universe. And ibis
kind of project, this analytic ambition, is
<me ot tbe ( haracteristics ol Westeni an
mtisic tbat has made it a nimiel for aspir-
ing lortiposc-rs across the glol>e. Nettl
|M>ints oin that one of the appeals of
Western iruisic has been ihemnviction it
prescrrted ol "universal validity," that il
corrld i)e learned hy anyorre, that it is not
reserved lot a particular caste. Wesu rn
nuisic. particularly in tnore lect-nt trntri-
ries. often aspired to autotiomy—lhe
heedom thai each work p4)ss<'vvs to es-
tablish its own premises an<l prctjecLs in-
defK'ndent ot patron and <H;ca.sion—and
it is arr aspiratioti that few olher citlltues
Ir.rvf (ulti\aied.

D
iitirig itie last few decades
lhis notion of atrtouonious
.irt in the West lia.s c»>m<-
under attack, luosd'k bv

Marxist critics, arguitig that "I'art fmut
Tart" is bourgeois ideologv, an ailempt
to utrdermine the sulnersive message of
art tn pretending that il has noilnng
whale\t'r lo do with the world. Vel sul>-
verNi\e messages comt- wilh othei airrbl-
tiorrs us well, Western art rriirsii |)arli(i-
|)atefl irr the same cultural errergies as
other Westcrrr enteipriws sue h as sti-
erice arrd philosophy, in which the indi-
\ idual jK-rs|K-ctive is always taken K-rious-
Iv, yet is then generalized, leading in
some cases to a transcendental visioti.
Ih i s is ;is irrie of Beethoven as it is ot
K.nrt. Irr its dt-vt-loping logic, lleetln*-
vfir\ nrirsic is at once introverted nnrl
tuilrlessly objective.

This Hoes not mean that Wcsterrr ait

music has discovered some univers.i!
truth, or is in exclusive possession ol it. It
does mean iliat tbe will lo universal truth
is often one o( its inspirations. Western
art music is lar tiorri monolithic or uni-
form in its expression ()l this will; ii is
astorii.shirig how many seemingly iritom-
patible styles and views are represented
in the histin^y ot Western music, how
many folk atid religious and courih an<l
aesthetic traditions coincide. But this im-
pulse to universiiliiy helps explain why
the Wesi IKLS l>een so o[>en to the jKtssi-
bilities ot olher cultrrres. Though almost
all cultutes have S4inie interest iir the
Other, uo olher cnlture or tradiiioir. as
far as I know. Iras i vn invented sonre-

lliing resembling the Western attempt to
comprehend the Olher through antbro-
(nilogy or ethtu>musi(olog\, or bas as-
serted tbe transtendental |>erspective
ilnongh a political vision like Westeni
libel alisirr or" a r;itional project like West-
ern s( ierice.

Muliiculturalisrrr Iras no use ior tlie
heritiige of lilx'ralism, bowever. or lor
tin- energies of mcwlernitv. It is. at bot-
tom, lolkisb Romanticism gone bad. Its
calls for equity derivv not from recog-
nized unity, but from eiilbrced differ-
eirie. It takes otber cultures seriously
orrly a.s represerrtations of lhe merely
[jartiiular. Miilticirltirr.ilism lails to see
the Other wiihirr rrs. ot us within iheOth-
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In this htilliimi historical overview. Steven Mosher, one of the first
Westerners permitted to live in rural China, criticizes the tnateriai
that has shaped our perception of China, tracing the distortions
that led us first to cringe at the " Yellow Peril." then abruptly to
reverse fieid and acclaim tbe new "Maoist Man,"
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"The first bcx)k-!(mglh study of
the reiiiarkahlH series of
American inisiwrceptions of
communist C:hina.,.an impor-
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percHption.s of tbe Middle
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luggage."

!A Y MA Tl iEWS, former Beijing
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er. M a result, it undoes the ven notion
of Westeni culture.

IV.

T
his is nol an assault ftnni
outside, ll isciisiiiicunitioii
from within. We need only
consider the tnoUitioii of

ethtiomusicologv to comprrheiid the
U^nsformation. Between lH*M);uid 1920,
the study of other nuiMCsf(XitMfd primar-
ily on "collecung"—on presi-ningexanv
pies of the songs and chants and insmi-
mental performaiurs of otlu'i lands.
Early ('tluiomusiiologlst-s it'nd<'d to rec-
ogni/e ihe similariiies between olher cul-
lures and emphasize their diHereiices
from lhe West. Then, until alter the Sec-
ond World War. anthr(i|>»)U»gicaI re-
search was dominant—the study i>r how
music fii into differing cultures, what the
musical practices were, how ihev were
laught. and what tunctinns music .si-r\ed.

The intellectual impulse that inspired
these attempts at collection and compre-
hension, however, graduallv expanded
into the notion that the unU way truly to
comprehend the Othci wa\ to l>ecome
lhe Other. Objectification gave way lo
identification. Beginning in li*ti(l or so,
there seems to have U-en vuhstantial in-
terest bv researchers in iK-coming adepts
of other musics, absorbing them as fully
as possible from the inside.

To be sure, this allowrd for more intri-
cate understanding ol tlie way in whidi a
culture schooled ils musii ians. what atti-
tudes were held and what hnuiion they
played. But it also required a submission
lo the svstems of judgment rniplovcd h\
the culture being studied. .\t about the
same time anthropologisLs Ix'gun to de-
bate the problem of "rationalit>." that is.
whether or not there is a legitimate way to
understand another cullure an orditig to
OUI own standards. Was ilic (onviciion
that tlie world was lull nl spiiiisaiul witch-
es and s[)ells anv les.s rational lhan the as-
sertion that a universal constani appears
in the formula for gravitational attraction
between two bodies? Neither, the reason-
ing might go. is fully explained. Lcvi-
Straus.s t(Kjk Rous.seau's fa.scination with
"natural" man a step further, asserting
thai in tact there was, in primiiivc smiet-
ies, as nnich logic and organi/aiion of the
World as in the most sophisiitatefl ratio-
nalist theories of the West. B\ llie UKiOs
theiie views were joineti with countercul-
turat romanticism, in which Western ra-
tionality was deemed inferior in many re-
^ C U to the stnictura! utiiverses being
revealed In mvth and ritual. The words
"primitive" and "advanced" began to
appear in quotation marks.

At its best, this change in perspective
led to a new respect tor ollu-i' (ulttircs,
and to new perspectives on our own. Af-

ter all, thf West, too. has its rituals and
folk praciicev its potlatchesand il.s initia-
tion cerenumies. But tbe result was als<i
the ellniinatifin <»f distinctions lM"tween
cullul('^. Knr how can ciihutcs l>e coni-
paicd nni (• .1 siandpciitK niusidi- them all
is icjci irdr I lu- (|iifst of the Wcsl loi a
iranxendental perspective liacktired; it.
too. lamt- to IK- considered jtisi another
cultural bias. Such doubts, when mixed
with p<ilitical rnergies b<)ni of resent-
ment and alienation, bave growii to al-
most aiuinoniian dimensions. .-\nd so the
achievements of Westeni transtendeii-
talisin ha\<' hccii laken as nu-re itnjR-i ial-
isiii: llu- knnwk-dge of lhe Other as a
form ol intt'lU'{iual cannibalism, lhe cx-
truordiiKuy Kuropean traditions of phi-
losophy, literature, law, science, and the
arts, as mere ethnic arrogance.

Multif ulturalism's obsession with di-
it) ot representation is perxcrsc. It

shotild Ix" n ĵsessed instead with the edti-
cation of our di\ers<- populations, bt-giu-
ning witb a grounding in the tradition
that—de.spite its stunetinies grievou.s r.iil-
ings—is one <JI the most authentically di-
verse and iinibitiously haiiscentient u<-
liave. But ih*- prospects do not look
good.

Mtilticulturalism is a twisted v-ersion ot
Western teachings, tiourishing in the
hothouse of a denuK racv that renders all
distinctions suspect and all learning elit-
ist. The mtilticulturalist is a Westeni lil>
eral with so laigr a power of empathv
thai lilx-ralisni iiscll is dissolved, a natio-
nalist with so iransfcndeiiLil a pcispt-r-
tive [liat reiiHon itscli is discarded. Ihf
niulticulitiralisi is a univers;ilisi witlumt
universalism. au artist without a vision of
an; a monsnT child of Western ctilture: a
baleful, unwitting tributt- to the tradition
hr hunger> :o depi»si*. •

The Supreme Fictionalist
BY DAVID STERN

The Book of J
translated from the Hebrew by David Rosenberg
interpreted by Harold Bloom
(Crne WeidenfeM, 340 pp.. S21.95)

Ruin the Sacred Truths:
Poetry and Belief from the Bible to the Present
by Harold Bloom
(Hantrd UnWersrty Press, 204 pp.. $20)

The Poetics of Influence: New and Selected Criticism
by Harold Bloom
edited and with an introduction by John Hollander

R. SclMab, 496 n>-. S39.95, $19.»5

H
;nol(l Bloom will appreci-
aic Ix'tter than anvmu- lhe
late olbcing misread. 1 lav-
ing di voU'<i the bi-ttrr part

ot tiis career as a literarv- critic t(i t-\plicat-
ing the necessity of misreading as a pre-
re<|tiisite for what be calls "strong" [KK't-
n . it seems [xit-ticully just that BUMIUI'S
own writing—Ihr Book of Jin particular,
his most recent iuid best Ijook—should
lie nusinlfipii-R'd bv nearlv evciylmdy,
niisconsiruril as a work of liu-ran' t riti-
cisni about tlir BibU- wlu-n in iacl il is an
atidacifitis if (lawed attempt at theology.

BUxim. who emerged in the late ':t(H
and early 'liDs as one ot several yi>nng
critics inslruint-nial in rrsioring the- Ro-
mantic poc-l-- Kl ilir lilerarv canon. ha.s
eanied Un himst-lt smi-lv the most prodl-
giotis and priiV(Kaii\e reputation of anv
..-Vinerican critic of his generation. He
first won wider fame with the publication
of Tht'Anxirt\ uf Influnur'm 1973. Subti-
tled ".\ 'IlietdT of IVH-ti-\," it recast the
historv of post-K.nlightenment English
poftn iiiin llu- inKigr of a Freudian fam-
ily roniiuuc. "llu- SIOIA of liow |)fK-ls as
ptiets have suffered from other |HK-ts."
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